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JIUCT COI'JIACOBAHUA

PABOYAS ITPOI'PAMMA COCTABJIEHA B COOTBETCTBUH C TPEBOBAHUSMU ®ENEPAJIBHOI'O
T'OCYJAPCTBEHHOI'O OBPA3OBATE/IBHOI'O CTAHJAPTA BBICIIIET'O OBPA3OBAHUA (®I'OC BO)

45.03.03 ®ynameHTaIbHAsA U NPHUK/IafHasA JUHIBHCTHKA
roz Habopa rpymmsr: 2025

IIporpamMmmy cocTaBuIu:

Kadenpa P7 TEOPETUYECKAS U ITPUKITAJHASA JIUHTBUCTUKA
MartomvHa EnieHa AHaTo/ibeBHa, CTapllnii perno/jaBaTesib

Kadenpa P7 TEOPETUHYECKAA U IMTPUKITAJHASA JINMHIT'BUCTUKA
MawmaeB VBaH [ImutpueBuy, K.(.H., CTaplIMii IperojaBareib

[Tporpamma paccMOTpeHa
Ha 3ace/laHuy Kadepbi-pa3paboTumka
paboueti nporpamMmel P7 TEOPETUYECKAS U IIPUKJ/TATHASL JIMHT BUCTUKA

3apenyromuii kadenpoit Hes3oposa I 1., k.¢.H., mo11.

[Tporpamma paccMOTpeHa
Ha 3ace/laH11 BhIIyCKarollel Kadepbl

P7 TEOPETUYECKASA U ITPUKJ/TIAJHASA JIMHI'BUCTUKA

3aBepytomuii kKadenpoii Heezopogsa I'.[., k.¢.H., moii.




PABOYAS ITPOI'PAMMA JUCIIAII/INHBI
®UITO/IOTMYECKUI AHAJIN3 TEKCTA

Paspensl paboyeii mporpaMmsI

1. HEJIN OCBOEHUSA JNCHUITIINMHBI

2. MECTO INCLHUIIIIMHBI B CTPYKTYPE OOII BO

3. CTPYKTYPA 1 COOEPXXAHWE NUCLIAITJINHBI

4. ®OPMbBI KOHTPOJIA OCBOEHUMA ANUCLIUITIMHBI

5. YYEBHO-METOIMYECKOE 1 UTHOOPMAILIMOHHOE OBECITEYEHUWE OVCLUITIIHBI
6. MATEPUAJIBHO-TEXHMUYECKOE OBECITEUEHWE OVUCHUITJIMHBI

ITpusoxeHusi K padouyeii mporpaMme JUCIMILUIHHBI

o Tlpunoxkenue 1. AHHOTaLMsI paboueli IpOrpaMMbl
o Ilpunokenue 2. TexHonoruy u Gopmbl 00yueHHs
o [Ipunoxenue 3. OHABI OLIEHOUHBIX CPEJCTB



1. OE/IM OCBOEHUSA JUCILUIIVIMHbBI
Lenbto 0CcBOEHUS AUCLUILIVHEI SIB/IsieTCst (POPMUPOBAHUE CIeAYIOIMX KOMITeTeHLUI:

OTIK-6 — CniocobeH cBOOO/IHO TOBOPUTh U TIOHUMATh Peub Ha MePBOM U3yuaeMOM WHOCTPAHHOM SI3bIKE B €T0
JuTepatypHoii (opme, BKIOUas MpodeccHoHaIbHOE TMMCbMEHHOE U YCTHOe OOIeHWe; B/afieTh BTOPBIM
WHOCTPaHHBIM sI3bIKOM B 00beMe, JOCTaro4HOM AJisi MpodeCCHOHAMBbHOTO OOILeHUsT W UTeHWs HayyHOU
JIUTeparypbl

IMK-1.4 — CrniocobeH MPOBOIUTD JIMHTBOTEPEBO/[UECKHUM aHA/TU3 TEKCTA U CO3/1aBaTh JIMHIBOTIEPEBOIUECKUI U
JIMHTBOCTpPaHOBeJueCKU KOMMEHTapUi K TeKCTy

DopMHUPOBaHUIO KOMITETEHLIMI CITY)KUT AOCTYKEHHUE C/IeyHOLINX pe3y/bTaToB 00pa3oBaHus:
OIIK-6

3HAHUSA:

Ha ypOBHe Mpe/CTaB/IeHUN:

03HAKOMJIEHHE CTY/JIEHTOB C OCHOBHBIMHU MEPeBOAUECKHMY HABBIKAMU U YMEHUSIMU I/ PEIIeHUs 3a/1au
MEK/TMYHOCTHOTO U MEXKKYTbTYPHOTO B3aUMOZJEUCTBUS (3pUTeNbHO-TIMCEMEHHBIM TIepeBOZiOM, 3PUTeNBHO-
YCTHBIM TIEPEBOZIOM)

Ha yPOBHE BOCTIPOW3BE/IEHHUSI:

JIeKCHKa aHT/IMACKOTO SI3bIKa, OCTATOYHAs /IS TO/IeP)KaHUsl YCTHO-peYeBble KOHTAKThI B CUTYAL[USIX
NpodeCCUOHANTBEHOTO ODITIEHHUS;

Ha YpOBHE TIOHUMAaHUS:

B/ajieHre MHOCTPAHHBIM SI3bIKOM B 00bEMe, He0OX0AUMOM /ISl TTo/TyueHus1 TpedyeMoii nH(opMaruu 1o
npodecCHOHANBLHON TeMaTHKe U HaBbIKaMU TOAJEP)KAaHUS YCTHBIX PpEeUeBbIX KOHTAKTOB B CHUTYaLUsX
rpoeCcCUOHANIBHOTO O0ITIeHNs;

YMeHuUsi:

MPAaKTHUECKUE YMEHHS:

TO/I/IePXKUBATh YCTHO-PEUEBbIE KOHTAKThI B CUTYalUsAX TPO(dheCCUOHATBHOTO 00IeHNS;

MOA|eP>KUBaTh YCTHO-PeueBble KOHTAKTHI B CUTYalUsIX KY/IbTypHOTO, OBITOBOTO M Npod)eCCOHAIBHOTO
00IL[eHMs1, BLICTYTIATh C YCTHBIM COOOIIIeHNeM, BeCTH JJUCKYCCHIO;;

HABbIKU:

KOMMYHUKAl[MM B YCTHOW (opMe Ha pPyCcCKOM W HWHOCTPAaHHOM sI3bIKaxX /Il DeIleHus 3ajau
ME>XTUYHOCTHOTO ¥ MEXKKY/TETYPHOTO B3aUMOJIeHCTBYSI.

IIK-1.4

3HAHUS:

3HaThb OCHOBHBIE MTOJXO/bI K CyMMapH3aLiii TeKCTOB Pa3MUHbIX KaHPOB;

YMeHuUsi:

YMeTh FPaMOTHO U B MTOJTHOM 00beMe TIPOBOJIUTE aHA/IN3 TEKCTOB Pa3MyHbIX KaHPOB;

HABbIKU:

00/alaTh  HABBLIKOM  KOMMEHTHDOBAHUSI ~ COOTBETCTBYIOIMX  CTH/IUCTUYECKAX U JIEKCKUKO-
rpamMMaTh4yeCcKUx CPeZCTB MPOU3Be/leHNH.



2. MECTO ANCIIMIIVIMHBI B CTPYKTYPE OOII BO
HducuurivHa ®UNITOJIOTNYECKUIN AHAJIN3 TEKCTA sB/sieTcst JUCLATUIMHON 00A3aTe TbHOM
yacTu 6;10Ka 1 nporpamMMeI TIOATOTOBKHM 110 HaripaBieHuto 45.03.03 dyHoameHmanbHas u npukaaoHast

JIUHe8UCMUKA.

CopepxaHue [OUCLIMIUIMHBI ~ SIBJISETCS JIOTUUeCKUM IpogospkeHueM auctuiuivdH: OCHOBBI
ITEPBOI'O MTHOCTPAHHOT O A3bIKA.

CoziepykaHue JVCIUTIIMHBI SB/ISETCS OCHOBOH 151 ocBoeHus aucturuia: IIPAKTUYECKUM KYPC
1-TO THOCTPAHHOI'O fI3bIKA.

Hpe,aBapHTeanble KOMIIeTeHLIH, C(I)OPMI/IPOBEIHHI:IE y 06yqa}01ueroc51 A0 HadaJ/la u3yueHud JUCLHUTIIIMHBI:

¢ YK-4 — CriocobeH oCyIIeCTB/IATh /Ie/I0BYI0 KOMMYHUKAIUIO B YCTHOM U MTUCBbMEHHOU (hopMax Ha
rocyfapCTBeHHOM si3bike Poccuiickoli ®@emepaliuv U THOCTPaHHOM(bIX) si3bike(ax)



3. CTPYKTYPA U COAEPXKAHUE JUCIIUII/INHBI

OO0111as TPY/I0EMKOCTh JUCITUTUTUHBI COCTaB/seT 4 3.e., 144 u.

3.1. Copeprxanue (JUAAKTHKA) JHCLUATUTHHBI
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Paspen 1. Tema 1. IlonsAaTHe aHanuTHYeCKOro yrenusi. [lonsTue 1uTeparypHoro
npousBeAeHus. EqMHCTBO cofiep>kaHus ¥ ()OPMBI INTePaTypPHOro NPon3BeeH .
3 5 Beezenue. AHanu3 TeKcTa o Beibopy nperogasaressi. Pacckas G.Mikes “On Marrage”. 24 11 11 13 10 10
DopMHUpOBaHKe HaBbIKA aHA/IM3a Xy[A0KeCTBeHHOro Tekcra. R.Dahl “Mrs Bixby and the
Colonel’s Coat”.
Pazpgen 2. Tema 2. CroeT u CTpyKTypa npoussejeHus. KOHQUIMKT B Xy0)KeCTBEHHOM
npousBefennd. Onucanue Mecra jefictBus. OTK/IOHEHHe 0T MOJe/TH Tpaunuuonnoro
TOCTPOeHHsA croXkeTa. Mopaenu Xy T 0 IPOU3B Bupb! K
3 5 AHanu3 xyfoxxectBeHHoro Tekcra. J.Joyce “The Boarding House”. TBopueckue yrpaxHeHHsI. 24 1 1 13 20 2
OBrafieHue JIEKCUKOM /IS COKPAIleHHOTO BapHaHTa TeKCTa, M3y4deHHe JIOrHYeCKUX CKperT Jiist
CO3/jaHKs CTPOMHOTO JIATEPaTyPHOI0 KPUTHUECKH OCMbICTIEHHOTO TEKCTa.
Paszpen 3. Tema 3. Cucrema 00pa3oB. XapaKTepHCTHKa AeHcTBYOMX JuL. CpejcTBa
3 5 XapaKTePUCTHKH AeHCTBYIOIUX JIML. AHA/IU3 Xyj0kecTBeHHOro Tekcta. Carlos Williams 24 12 12 12 20 20
“The Use of Force”. AHanu3 cpeAcTB 06pa3sHOCTH Pa3/IMUHBIX SI3bIKOBBIX YPOBHEi KaK OCHOBBI
CO3JaHMST Xy 0)KeCTBeHHOM MH(OPMAaL[H B TEKCTe.
Bcero 3a 5 cemecTp 72 34 34 38 50 50
Pa3pen 4. Tema 4. MeTopbI oBecT Bupb! nosect IloBect oT
3 6 aBsTopa. B T peuH aBTOpa H pevH IepcoHa)ka. ABTOPCKoe 36 17 17 19 25 25
OTCTyIIeHHue, BHyTpeHHHﬁ MoHoJ10r. CaMOCTOSATE/TbHBIN JTMHTBOCTHU/IMCTUYECKUI aHa/TU3
XyfoxxectBeHHoro Tekcra G.Swift “Chemistry”.
Paspen 5. Tema 5. TonanbHas cucrema. Cpe/icTBa Co3/jaHHA TOHA/IbHOCTH NIPOU3Be/ieHUA.
3 6 AHanu3 Tporno/(puryp peun u ipyruX MUKPOKOMIIOHEHTOB TeKCTa Ha OCHOBe pacckasa 36 17 17 19 25 25
R.Tremain “Shooting Season”.
Bcero 3a 6 cemecTp 72 34 34 38 50 50
Bcero no gucuunuHe 144 68 68 76 100 100
3.2. AyAMTOPHBIA NPAaKTHKYM
N Tema Oo0nemMm,
[}
n/n H0Mep U HAUMEHOBdHHE pa3je/id AUCIHUII/IUHBI MNpPAKTHYECKOro| ayA.
3aHATHUA qacoB
Pa3,u;e11 1. Tema 1. IToHaTue aHanUTUUYeCKoro ureHus1. ITonsrue AHanu3 Tekcra
1 JINTepaTypHOI'O IIPpOKM3BeIeHNA. E,I:[I/IHCTBO Coaep>KaHusd 1 CbOprI I10 BbI60py 11
JINT€PaTypPHOI'O MMpON3BeAeHMSA. TperogaBaTresisd.
Pasgen 2. Tema 2. CroxeT U CTPYKTypa Npou3BefieHrs. KoHQIUKT B AHaI3 TeKCTa
) Xy[0KeCTBEHHOM ITPpOM3BeAeHUN. Omucanue Mecrta ﬂEﬁCTBHH. OTK/I0HEeHue 10 BEIGO 11
OT MOJe/In TPAAULIMOHHOI'O IMOCTPOEHUA CHOXKeTa. MO,ELEJ'II/I [Dero ag?:l[Tef[H
XYy 0>XXeCTBeHHOI'O IpOr3BeJeHN . BI/I,Z[]:I KOHILIOBKH. p A ’
o Amnanus Tekcra
3 Pazgen 3. Tema 3. Cucrema 06pa3oB. XapakTepHUCTUKA AeUCTBYIOIIMX JIUL], 110 BEIGOD 12
CpezcTBa XapaKTePUCTUKM [1eHCTBYIOIIUX JIUL]. y
rperiogaBaTe/id.
Bcero 3a 5 cemectp 34
Pazgen 4. Tema 4. MeTozbl NoBeCTBOBaHMS. Buzibl MOBeCTBOBaHUS. Amnanu3 TekcTa
4  |IToBeCcTBOBaHME OT UMEHH aBTOpa. B3aMMOOTHOIIIEHE peur aBTopa U PeUr |10 BBIOOPY 17
repCoHaXKa. ABTOPCKOE OTCTYyIl/IEHUE, BHYTPEHHI/Iﬁ MOHOJIOT. TpernogaBaTesis.
AmHanu3 TekcTa
Pa3zpen 5. Tema 5. ToHanbHag cuctema. CpecTBa CO3aHUS TOHAJIBHOCTH
5 10 BLIOOpY 17
TIpOv3BEEHUS.
TpernogaBaTesis.
Bcero 3a 6 cemectp 34
3.3. CamocrosnTenbHas padora crygenta (CPC)
Copepxanue
Ne Homep u HaMeHOBaHHE a3/e/ia JUCITMIIINHBI IilIE%HOI"O OG’BEM’
n/n P P y 4acoB
3alaHUA
1 |Pasgen 1. Tema 1. [TonsiTHe aHaMTUUeCKOro ureHus. [lonaTue JomarHuit 13
6 29233




JIUTEePaTyPHOTO MMpor3BeAeHus. EqUHCTBO cofiepykaHust U hOpPMBbI aHamM3 TeKCTa
JINTepaTypHOro MPOX3Be/leHusI. 10 BeIOODPY
riperiofiaBareisi.
Pazgen 2. Tema 2. CroxeT U CTPYKTypa Ipou3BezieHrst. KoHQIIUKT B JomarHui
o [XY/AOKECTBEHHOM MpOH3Be/eHUH. Ornucanue mecta AelicTBusl. OTK/IOHEHHe |aHa/n3 TeKCTa 13
OT MOJle/I TPaAULIMOHHOTO MOCTPOeHus croxeta. Mogenu 10 BLIOOpY
XY/10’)KeCTBEHHOTO TIpoM3Be/ieHNs. BUbl KOHIIOBKHU. TriperiofiaBareisi.
JomarHuii
3 Pazgen 3. Tema 3. Cucrema 00pa3oB. XapaKTepUCTHKA AeHCTBYIOIINX JIUL]. |aHa/IU3 TEKCTa 12
CpezcTBa XapaKTePUCTUKU [1eACTBYIOIINX JIUL]. 10 BLIOOpY
TrperiofiaBaresisi.
Bcero 3a 5 cemectp 38
Pazpen 4. Tema 4. MeTozbl ToBeCTBOBaHUS. BH/1bl MOBECTBOBaHMS. Aomaukmii
aHanu3 TeKcTa
4  |[ToBecTBOBaHMWE OT UMEHU aBTOpA. B3aMOOTHOIIEHNe peur aBTOpa U peuun 10 BEIGOPY 19
repcoHa)ka. ABTOPCKOe OTCTYILIEHUe, BHYTPEHHU MOHOJIOT.
TriperiofiaBareisi.
JomarHuii
5 Pa3zpen 5. Tema 5. ToHanbHas cuctema. CpefcTBa CO34aHUS TOHAJILBHOCTU  |aHA/IA3 TEKCTa 19
TIPOM3Be/IeHUsI. 10 BLIOOpY
rpernofiaBaresisi.
Bcero 3a 6 cemectp 38
4. ®OPMbI KOHTPOJISI OCBOEHUSA TNCLUIIJIMHBI
CEMECTP HEJAEJ/IN CEMECTPA
1/2| 3 |4/5|/ 6 (7/8/ 9 |10 |11 |12|13 14| 15 | 16 17
5 a3 ap a3 | Aap a3 | Op 3a4.
6 3 ap a3 | ap a3 | Op oud. 3au.
YcnoBHble 0003HAUEHUS:
¢ TP — nuiarHocTHYecKas pabora;
e 13 — jomMalliHee 3a/laHUE;
e 33y. — 3ayeT;
e nud. 3au. — AuddepeHIUPOBAHHBIM 3aUeT.

TeKyuii KOHTPOJIb YCIIEBAEMOCTH CTY/[eHTOB TIPOBOJJUTCA B JUCKPETHBIE BpeMEHHbBIE NHTEPBAJIBI B
cnenyromux dhopmMax:
e MATHOCTUYECKas paboTa;
e JOMalllHee 3aJlaHue.

HpOME)Ky'TO‘lHaH dTTeCcTalud IMpOBOAUTCA B Cl)OpMaX:

e 3auerT;
e muddepeHIMPOBAHHLIM 3aUeT.
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5. YYEBHO-METOJIMYECKOE 1 THO®OPMAIIMOHHOE OBECIIEUEHUE
TCIUATUIVHBI

5.1. OcHOBHas JiMTeparypa no JUCLUILIMHE:

1. E. M. ITanTeneeBa, C. P. BanumuHa. . Realising via analysing. CII6.BI'TY "BOEHMEX" um. []. ®.
YcruHoBa, 2011, 93 3k3.

2. O. B. AnekcansipoBa, B. B. BacunweB. . AHrmiickuii si3bik Ajist pusosoroB. Mocksa: FOpaiit, 2022, 3.
pec.

5.2. JlorionHUTeNbHAs IUTepaTypa Mo JUCLUIUIVHE:
He Tpebyercsl.

5.3. [lepuoguueckue U3gaHusi:
He Tpe0yroTCs.

5.4. TlepeueHb pecypcoB UH(OPMAI[HOHHO-TEIEKOMMYHHKAITMOHHOW ceTH "VIHTepHeT", HeoOXOAUMBIX /ISt
OCBOEHUS! TUCIUTUINHBI, 3/IEKTPOHHBIE OMO/THOTEUHbIE CUCTEMBI:

1. https://urait.ru/ — O6pa3oparesbHas rardopma «HOpaiiT». [IJ1s1 By30B U CCY30B;

2. https://e.Janbook.com/ — 3BC JlaHs;

3. http://library.voenmeh.ru/jirbis2 — Caiit dyHmamenTtansHol 6ubnmuoreku BI'TY «Boenmex» uM. [1.0.
Yernnosa — bubmoreuno-usgarensckui neHtp bI'TY "BOEHMEX" um. [1.®. YctuHoBa —
dynnamenTanbHasa 6ubmoreka BI'TY «k BOEHMEX» um. [1.®. YcTHHORBA.

CoBpeMmeHHbIe TIpo¢eccHoHabHbIe 0a3bl JaHHbIX:
1. https://rusneb.ru — HaujnoHansHas 3sekTpoHHast oubmioreka (HOB);
2. https://cyberleninka.ru/ - HayuHast 3nekTpoHHast 6ubnmioreka «KubepneHuHKa»;

http://www.rfbr.ru/rffi/ru/library - TTonmHoTekcTOBast 31eKTpoHHast bubMoTeka Poccutickoro doHia
(hyHIaMeHTaTbHBIX UCC/Ie/JOBaHUH.

WHdopmaliioHHbIe cripaBOYHbIE CHCTEMBI:
1. Texakcnept — MH$OpPMaLMOHHBIN TIOPTa/ TEXHUYECKOTO pery/iupoBaHust: HopMel, paBuia, CTaHAApTHI
P®;
2. http://library.voenmeh.ru/jirbis2/index.php?option=com_irbis&view=irbis&Itemid=457 - b1 TOCTog
cobcteenHoM redepaui BI'TY "BOEHMEX" um. /1. ®. YCTHHOBa;
3. http://www.consultant.ru/- KoncynsranTtIIntoc- nH(OpMaIioHHBIH ITOpTas ITPaBOBOM MH(OPMAL[UH.
5.5. IIporpaMMHOe 0becrieueHue:
He TpedyeTcsl.

5.6. ndopmalioHHbIe TeEXHOIOTHUH:

B3anMogelicTBre ¢ obyuaroumucs nocpegcrsom SMOC Moodle BITY «k BOEHMEX» um. [.®. YcTuHOBa.



6. MATEPUAJ/IBHO-TEXHUYECKOE OBECIIEYEHUWE JUCITUII/INHBI

6.1. IlpakTHYecKue 3aHATHUA:

1. IIpoekTop;
2. VlHTepakTHBHAas JOCKA.

6.2. IIpouee:

1. pabouee MeCTO TIpernofiaBare/isi, OCHAIIlEHHOe KOMITBEOTEPOM C JOCTYroM B VIHTepHeT;
2. paboume MecTa CTy/IeHTOB, OCHAIL|eHHbIe KOMITbIOTEpaMH C JOCTYIIOM B VIHTepHeT, rpeiHa3HaueHHbIe
[71s1 pabOThI B 3/IEKTPOHHOI 00pa30BaTe/IbHOM Cpefie.



ITpunoxenue 1
K paboueli mporpaMme JUCIATLTHHBI
OWIO/IOT'NMYECKNU AHAJIN3 TEKCTA

AnHoTanusa paboueii nporpaMMsl

Iuctunmiaa @UTOJIOTUYECKUN AHAJIN3 TEKCTA siBfisieTcss UCLUILVIAHON 06A3aTeIbHOM
yactd 0/0ka 1 mporpammel TOATOTOBKU IO HaripaejieHH0 45.03.03 ®yHOameHManbHAsi U NpuKaAaoHas
ANUH2gUCcMuKa. [AucLuIUIvHa peanu3yetcs Ha (hakyasreTe P MexxlyHapoZHOTO TIPOMBIILIZIEHHOTO MeHeI)KMeHTa
u komMmyHuKaimyd BI'TY "BOEHMEX" um. [.®. YcruHoBa kademapoit P7 TEOPETUUECKASA U
MMPUKITIAOHAS JIMHI'BUCTUKA.

JucrunivHa HatjesieHa Ha hopMHpOBaHHe KoMhemeHYuli:
OITK-6 CriocobeH CBOOOMHO TOBOPUTH W TMOHUMATh Pedb Ha TIEPBOM M3yYaeMOM WHOCTPAHHOM SI3bIKE B €T0
JUTepaTypHOU (opme, BKItouas TpodecCHOHATbHOE THMChMEHHOEe W YCTHOe OOIIeHHe; B/a/IeTh BTOPHIM
WHOCTPaHHBIM SI3bIKOM B 00BeMe, [OCTAaTOYHOM it Tpo(ecCHOHATBHOTO OOIeHWs W UTeHUs HayuHOU
JIUTEPaTyphI;
ITK-1.4 CriocobGeH TPOBOJUTH JTMHIBOIIEPEBOJUECKUI aHA/W3 TEKCTa U CO3/jaBaTh JIMHTBONIEPEBOJUECKHNA U
JIMHTBOCTPaHOBe[Ue CKHl KOMMEeHTapUM K TEKCTY.

CofepkaHve  OUCLIMIUVIMHBI ~ OXBaThblBaeT KPyr  BOMPOCOB, CBSI3aHHBIX C yYMEHHWEM TIPOBOAWTH
JIVHTBOIIeDEBOJUECKUII  aHalW3 TeKCTa  Xy[O0)KeCTBeHHOTO IIPOM3BEJeHHsT U 3CCe U CO3[aBaThb
JIMHTBOTIEPEBOAUECKUIT UM JIMHTBOCTPAaHOBEAUECKWH KOMMEHTapud K TeKCTy, C HeoOXOAUMOCTbIO
WCIIOIb30BaHMsl QHIVIMHMCKOTO s3bIKA B CHUTYalMsiX TIOBCEJHEBHOTO M TIPOGeCCHOHATbHOTO OOIIeHus |
03HaKOMJIEHHeM C OCHOBHBIMHU KaHPaMH aHIVIMHCKOM XyZ,0’KeCTBeHHOM JINTepaTyphl U 3CCe.

[IporpamMmoii JUCLUITIMHLI TTPelyCMOTPEHBI CJle/IyIollrie BHABI KOHTPOJIA:

TeKyuii KOHTPO/Ib YCIIEBAEMOCTH CTY/[eHTOB TIPOBOJJUTCS B JUCKPETHbIE BpeMEHHbIe NHTEPBAJIBI B
cnenyromux dhopmax:
e MATHOCTUYECKas paboTa;
e JOMallIHee 3aJjaHue.

ITpoMeKyTouHasi arTecTalus POBOAUTCA B (popMax:
e 3auerT;
e muddepeHITMPOBAHHBIN 3aUeT.

OO01jast TPyZI0EMKOCTh OCBOEHHSI [AUCLUIUIMHBI cocTaBiseT 4 3.e., 144 u. TIporpamMMo# AWUCIUTUTUHBI
MpeAyCMOTPeHBI TIpakTUYeckue 3adaTus (68 4.), camocrosTensHast paboTta cryaeHTa (76 u).
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IIpunoxenue 2
K paboueli mporpaMme JUCIATLTHHBI
OUIOJIOTUYECKUN AHAJIN3 TEKCTA

TEXHOJ/IOI'U 1 ®OPMbI OBYUYEHUA

PekoMeH/Jaliiy 110 0CBOEHHIO JUCHUILTHHBI /I CTyAeHTa

TpynoeMKOCTb OCBOEHMS JUCLMIIMHEI cOCTaBgeT 144 4., U3 HUX 68 4. ayJUTOPHBIX 3aHATUM, U 76 4.,
OTBe/|eHHbIX Ha CaMOCTOSITe/IbHYI0 paboTy CTyZeHTa.

PekoMeHzIalIK  TI0  pacripe/ie/ieHHI0  yueOHOTO BpeMeHU M0 BHJ]AM CAMOCTOSITE/TbHOM paboThl M
pasjeniam JVCIUI/IMHLI TIPUBE/IeHbI B TabTHIIE.

KoHTponb 0CBOeHUMs! AWUCLMIUVIMHBI IIPOM3BOAWUTCS B COOTBeTCTBUM C IlonokeHHMeM O TeKylleM,
py6eKHOM KOHTPOJIe YCIIeBaeMOCTH U TIPOMEKYTOUHOM aTTecTariiy 00yJarouxcsl.

®opMBbl KOHTPOJISI M KPUTEPUH OLIeHUBAHUs TIPYBe/ieHbl B TPUIOKeHHH 3 K Paboueii mporpamme.

TpyRoeMKOCTB,
Jac.

Paszpesn 1. Tema 1. ITonATHe aHa/IMTHUYeCKOro yTeHuUsl. [IoHATHe THUTepaTypHOI0 NPOU3Be/ieHHUs.
EauHCcTBO cofiep>kaHusi ¥ ¢GopMbI JIMTepaTypHOro NPou3Be/ieHH .

O. B. AnekcaH/ipoBa, B. B. BacumnbeB. . AHTTIMICKUI SI3BIK /151
JomaliHuit aHa/ii3 TeKCTa ¢dumosoros: Mocksa: FOpatirt, 2022 (1)

o BeIOOpY mipenioziaBaresnisa. | E. M. Tanrteneera, C. P. Bamummuna. . Realising via analysing:
CII6.BI'TY "BOEHMEX" um. 1. ®. YctuHoBa, 2011 (1-5)

Wroro no pazzeny 1 13

Pazpen 2. Tema 2. CroxeT ¥ CTPyKTypa npou3sBefenusa. KoHQIMKT B Xy/[0)keCTBEHHOM TPOU3BEAeHUH.
Onucanue Mecta jelictBusA. OTK/IOHeHHEe 0T MOJie/IM TPaJUIIMOHHOr0 NOCTPOeHus crokeTa. Mopenun
XyA0)KeCTBEeHHOT'0 pou3Be/ieHus1. Bu bl KOHIOBKH.

HomarHuit ananus tekcta | E. M. [NanTeneesa, C. P. Banuiuna. . Realising via analysing:

T10 BLIOOPY Tperio/jaBaresis. CII6.BI'TY "BOEHMEX" um. [I. ®. YctuHOBa, 2011 (1-5)
Wroro o pasgeny 2 13

Paspen 3. Tema 3. Cucrema 06pa3oB. XapaKTepHUCTHKA JeHCTBYOIUX juL. CpeAcTBa XapaKTePUCTHKH

JAefCTBYIOIIUX JIHII,

HomatHuit anami3 Tekcta | E. M. Ilanreneesa, C. P. BaymmmmHa. . Realising via analysing:

T0 BLIOOPY TMpernoiaBaTesis. CII6.BI'TY "BOEHMEX" um. 1. @. YctuHoBa, 2011 (1-5)
Wrtoro no pa3geny 3 12

Pazpgen 4. Tema 4. MeTtopanl noBecTBoBaHusA. Buabl noBectBoBaHus. [ToBecTBoBaHMe 0T UMeHHU aBTOpa.
B3anMooTHOILIIEHHE PeYd aBTOpa U pPeuH nepcoHa)ka. ABTOPCKOe OTCTyIl/IeHHe, BHyTPeHHHH MOHOJIOT.

Homarnuit anam3 tekcta | E. M. Tlanreneesa, C. P. BaymmmimHa. . Realising via analysing:
10 BLIOODY TperofaBarets. CII6.BI'TY "BOEHMEX" um. I. ®@. YctuHoBa, 2011 (1-5)

Urtoro no pasgeny 4 19
Pazgen 5. Tema 5. TonanbHas cucrema. CpeacTrBa co3jaHusA TOHA/IbHOCTH NPOKM3Be/leHUA.

HomarrHuit ananus tekcta | E. M. [NanTeneesa, C. P. Banuiuna. . Realising via analysing:
T10 BLIOOPY Tperio/jaBaresisl. CII6.BI'TY "BOEHMEX" um. [I. ®. YcTuHOBa, 2011 (1-5)

Wrtoro no pasgeny 5 19

HaumeHoBaHue padoThI PekomeHnyemas iuTeparypa

13

13

12

19

19
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IIpunoxenue 3
K paboueli mporpaMme JUCIATLTHHBI
OUIOJIOTUYECKUN AHAJIN3 TEKCTA

®OH/J] OODEHOYHBIX CPECTB

®DoH/| O1[eHOYHBIX CPe/CTB, MO3BOJISIONIHE OL[eHUThL Pe3y/IbTaThl 06yUeHH s 10 JaHHOM AUCIUITINHE, BKIFOUYAIOT
B ce0s:

e UarHocTUYecKas paborta

e JOMalllHee 3aJjaHue;

e 3auerT;

e muddepeHITMPOBAHHLIN 3aUeT.

Kputepuu oneHuBaHus

Juarnocruyeckas pabora
[uarHocTtrueckast pabora mpoBogutcs B popme Tecta B SNOC Moodle:

e IIpU NIPaBUJILHOM OTBeTe MeHee yeM Ha 60% BOIPOCOB - He aTTeCTallys;
¢ TIpU MpaBWIBHOM OTBeTe Ha 60% BOTIPOCOB U OoJiee - aTTecTarysl.

JlomaiHee 3afaHue
B kauecTBe fOMaIlIHeTo 3a/laHus Mpe/jiaraeTcs BBIMOMTHUTD (DHUI0IOTHYeCKUM aHa/Ini3 TeKCTa o

C/leflytoleMy I/1aHy.

Point of view:

1) Does the author speak in his own voice or does he present the events from the point of view of one of the
characters?

2) Has the narrator access to the thoughts and feelings of all the characters or just one?

3) Does the narrator sympathize with any of the characters or remain aloof and detached? Is the attitude explicit
or implicit?

4) Can we trust the narrator's judgment?

Tone:

1) In what vein does the narrator tell the story? Is it calm and tranquil or is it charged with tension and
emotions?

2) What note does the initial paragraph of the story strike? On what note does the story end?

3) How does the word choice and syntax contribute to the atmosphere?

4) What images (cluster of images) impart the story a cheerful, melancholy, angry, humorous or sarcastic tone?
Plot:

1) How does the story unfold? What are the bare facts of the story?

2) Which episodes have been given the greatest emphasis?

3) Does the end follow logically from the rest of the story or is it a surprise?

Setting:

1) Are there many descriptive passages or is the setting only hinted at? Is it geographical, historical, cultural or
exclusively local-colour context?

2) Are there any significant repetitions of details (actions, words, thoughts)?

3) How does the setting help to understand the characters and themes?

Character:

1) What are the characters' names and what do they look like? Does this have any significance?

2) Are the characters presented directly or indirectly through action and speech?

3) With what main problem is the protagonist faced? Is it a conflict with another individual (with society,
within himself)?

4) Does the protagonist achieve greater self-knowledge and awareness as a result of his or her experience?
Theme:

1) Does the story contain one or several themes? What central idea is the author trying to bring into focus?
2) What does the title indicate about the theme of the story?

3) Are there any evident symbols? If so, do they direct us to the story's central theme?

4) What moral inference may be drawn from the story? What truth or insight does it reveal?

5) Try to sum up into a sentence the story's embedded meaning.

6) What is your personal response to the story and the author's style?

3auert
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3a4eT BBICTABISETCS C TpE6OBaHI/IHMI/I, KOTOPpBbI€e ITPOITMCAHbI B TEeXHOJIOTHUe CKOM KapTe AUCLUUIIIMHBI.
CTy,E[EHT HMeeT TaK>Xe IMPaBO BLITIOJIHUTL ITPAKTHUEeCKOe 3a/laHue [JIA IT0/IyUeHUd 3a4eTd.

Bo BpeMs mpoBeJieHys1 3aueTa OL|eHUBaeTCsl yMeHUe CTY[eHTOB ONpe/ie/sTh THI/>KaHp paccKasa, OTpbIBKa
XyZI0’KeCTBEHHOTO TeKCTa 00beMOM OT /IByX CTPAHML] TIe4aTHOTO TEKCTa ZI0 3aKOHUEHHOTO paccKasa; yMeHue
(hopmy/poBaTh TEMy JaHHOTO paccKasa OTpezesisiTh BUJ, KOMITIO3ULIMOHHOTO U CIO’KETHOTO TIOCTPOEHUS
TEKCTa, TUI U (opMy TIOBECTBOBAHUS B HEM; YMEHUE [1e/1aTh KPaTKHi Tiepeckas CHKeTHoM uHuM (He 6omee 10
TIPe/IJIOKEHU ); YMEHHe /1aBaTh MOPOOHBIN aHA/TH3 CO/IePYKaHUST KaXKJOT0 3/IeMEHTa CIXKETHOU CTPYKTYPhI
yepe3 UHTePIPeTaLHI0 NCTI0/Ib3yeMbIX B HeM M300pa3uTe/ibHbIX CPe/iCTB Y MPUHLUIOB [TOCTPOEHUS TEKCTa;
yMeHHe TPYNIMPOBATh CTH/IUCTUUECKHUE TIPHEMBI aBTOPa; YMeHue JiesiaTh 00001IeH!s aBTOPCKUX CTHUIIEBBIX
ocobeHHOCTel uepe3 aHaMM3 yroTpedssieMbIX UM U300pa3uTebHBIX CPEJICTB; yMeHWe HaXO[UTh U 00BSICHATh
CBSI3b MEXKIY COZlep>KaHHeM paccKasa U ero Ha3BaHWeM; yMeHHe (hopMynupoBaTh Wer pacckasa u
apryMeHTUPOBaTh CBOU BHIBOZBI HA OCHOBE MPOBEJEHHOTO aHalr3a TeKCTa.

JuddepennypoBanHblii 3aueT
Orlenka 3a auddepeHITMPOBaHHbBIN 3aUeT BLICTAB/ISIETCS B COOTBETCTBUHN C TEXHOJIOTHUECKON KapToit
IUCHUITMHLL. EC/IN CTyIeHT JKemaeT MOBBICUTE CBOIO OLIEHKY, OH BBITIOJHSIET ITPAKTHUeCKoe 3a/jaHue.

Bo Bpems npoBefenus auddepeHIIMPOBaHHOTO 3aUeTa OLIEHUBAETCS YMEHUe CTY/IEHTOB OTpee/isiTh THTT/XKaHp
pacckasa, OTPhIBKA XY/I0’KECTBEHHOIO TEKCTa 00beMOM OT /IByX CTPaHMUI] TIeUaTHOTO TEKCTA /10 3aKOHUEHHOTO
pacckasa; ymeHue ¢GOpMyIMpOBATE TeMY JJaHHOTO paccKasa OTpe/ieNiTh BUJ, KOMITO3WLMOHHOTO Y CH’KETHOTO
MOCTPOEHUs TEKCTA, TUTT U (hOPMY TTOBECTBOBAHUS B HEM; YMeHHe Zie/laTh KPaTKUH repecka3 CHoKeTHOU JTMHUM
(ue Gostee 10 mpesIOKeHNIA); yMEHHE /IaBaTh MOPOOHBIN aHATN3 CO/IePXKaHUsI KaXKJOTO /IeMeHTa CHYKEeTHOU
CTPYKTYPbI Uepe3 UHTePIPETAI[UI0 UCTI0/Ib3YEMbBIX B HEM U300pa3UTebHBIX CPEICTB U MPUHIUIOB
MOCTPOEHMUS TEKCTA; YMEHKe TPyMIUpPOBaTh CTUJIMCTUUECKHIE TIPHEMBI aBTOpa; YMeHUe fiefiaTh 000011eHus
aBTOPCKUX CTUJIEBBIX 0COOEHHOCTeH uepe3 aHau3 yroTpeb/iseMbIx UM N300pa3UTeIbHLIX CPE/ICTB; YMEHHe
HaXO/JUTh U 00BSICHATDH CBSI3b MEXK/Y COZIEP>KaHUEM paccKas3a U ero Ha3BaHUeM; yMeHHe (OpMy/IMpOBaTh UJEH0
pacckasa v apryMeHTHPOBATh CBOU BBIBOZBI HA OCHOBE MPOBE/IEHHOT0 aHa/In3a TeKCTa.
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Pa3pesn 1. Tema 1. ITonsitue

aHa/uTUYecKoro ureHus. Ilousitue Tomarmmee

3 5 |nmuTeparypHoro npousBejenus. ExuHcTBO | 24 11 11 13 10 | 10 A IAHMe
cofepxaHus v ()OpMbI JIUTEPATYPHOT0 A
Npou3BeAeHM .

Paspen 2. Tema 2. CroxxeT U CTPYKTypa
npou3sBefeHus. KoHpkT B
Xy/A0)KeCTBEHHOM NPOU3BeAeHHH.

3 5 |Onucanue mecra jeiicTBusa. OTK/I0HeHHe | 24 11 11 13 20 | 20 ﬂ:;wiil;{eee
0T Mo/ie/I1 TPAJAMIIUOHHOI'0 IOCTPOeHHS A
cioKera. Mojeu Xy/[0)keCTBeHHOT0
npou3sBeieHusn. Buabl KOHLIOBKH.

Paspen 3. Tema 3. Cucrema 06pa3os.

3 5 XapakTepucTHKa AeHCTBYOLIUX JIAL. 24 12 12 12 20 | 20 [JomariHee
CpeacTBa XapaKTePUCTUKU IefCTBYIOIINX 3a/laHue
JIMLY.

Bcero 3a 5 cemecTp 72 34 34 38 50 | 50
Pazpen 4. Tema 4. Metoabl
NnoBecTBOBaHUsl. Bu/bl moBecTBOBaHUA.

3 6 IToBecTBOBaHUE OT UMEHHU aBTOPaA. 36 17 17 19 25 | o5 [JomariHee
B3auMooTHOLIIeHHEe peyd aBTOpa U peun 3a/laHue
nepcoHa)ka. ABTOPCKOe OTCTYIUIEHUE,

BHYTPEHHUH MOHOJIOT.
Pazpen 5. Tema 5. TonanbHas cucreMa. Tomammee

3 6 |CpeacTBa co3gaHusA TOHA/ILHOCTH 36 17 17 19 25 | 25

3a/laHue
NpoU3BeAeHM .
Bcero 3a 6 cemecTp 72 34 34 38 50 | 50
Bcero mo auciun/inHe 144 | 68 68 76 | 100 | 100
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OrneHouHbIe MaTepUa/bl M0 JUCHHUILIUHE ®OUIO/JIOTNYECKUN AHAJIN3 TEKCTA

OIIK-6 - CnocobeH c80600HO 2080puUNIb U NOHUMAMb Peub Ha NePeOM U3yuaemMom UHOCMPAHHOM fi3biKe @
e20 ;umepamypHoti popme, eK/a04as npogecCuoHaIbHOe NUCbMeHHOe U yCmHoe obujeHue; e/1ademb
6MOpbIM UHOCMPAHHBIM S13bIKOM 6 006eme, 00cmamo4Hom 07151 npoheccuoHaIbHO20 0OujeHUs U YmeHust
Hay4Holl 1umepamypbl

Ne 1 TIpouwTaiiTe TEKCT M 3alUILNTe pa3BePHYThI 000CHOBAHHBIN OTBET
What are the pivotal features of zeugma?

Ne 2 TIpouwTaiiTe TEKCT M 3alUILNTe Pa3BePHYTHI 000CHOBAHHBIN OTBET
What are the pivotal features of personification?

Ne 3 TIpouwTaiiTe TEKCT ¥ YCTAaHOBUTE COOTBETCTBHE
Match the stylistic device with its definition.

Stylistic Device Definition
. A. A descriptive phrase expressing a characteristic quality of a person
1. Epithet -
or thing.

2. Hyperbole b. A figure of speech involving deliberate exaggeration for emphasis.
3. Litotes B. A symbolic narrative where abstract ideas are represented through

' characters or events.
4. Allegory I'. An artistic understatement that minimizes a fact or idea.

Ne 4 TlpounTaiiTe TEKCT ¥ YCTaHOBUTE COOTBETCTBHE
Match the stylistic device with its definition.

Stylistic Device Definition

A. Saying the opposite of what is meant, often for humorous or
emphatic effect.

2. Irony b. Using a part to represent the whole or vice versa.

1. Synecdoche

B. A figure of speech that compares two different things using "like" or

3. Oxymoron nag"

4. Simile I'. A combination of contradictory or opposite words for effect.

Ne 5 IlpouMTaiiTe TEKCT U YCTAaHOBUTE IOC/AE0BaTeIBHOCTD
Arrange the steps of philological text analysis in the correct order.

1. Compare different manuscript versions to identify textual variants.

2. Analyze the historical and social context of the text’s production.

3. Interpret the meaning and communicative function of the text based on the findings.
4. Examine the manuscript or original text for orthographic and palaeographic features.

Ne 6 TIlpouuTaiiTe TEKCT ¥ yCTaHOBHTE N0OC/Ie0BaTeTbHOCTh
Put the stages of close reading and textual interpretation in the right sequence.

1. Analyze the author’s stylistic and rhetorical choices.

2. Formulate an interpretive thesis based on the analysis.

3. Read the text carefully to note significant details and language use.
4. Identify the main themes and motifs in the text.

Ne 7 TIpouuTaiiTe TEKCT, BbIOEpHTE MPaBU/IbHBINA OTBET M 3allMILIUTe apryMeHTbI, 000CHOBBIBAIOLIHE BEIOOD
oTBeTa

A(n) ... is a separate incident which helps to unfold the action in a piece of fiction

1. climax

2. denouement
3. episode

4. plot
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Ne 8 TIIpounTaiiTe TeKCT, BbIOEpHTE MPaBU/IbHBIN OTBET U 3allMIINTe apryMeHThbI, 000CHOBBIBAIOLIHE BEIOOD
OTBeTa

A metonymy is a kind of...

1. simile

2. proverb

3. metaphor

4. none of the above

Ne 9 TIpouuTaiiTe TEKCT, BBIOEPUTE MPABUILHBIN OTBET U 3aMUIIIMTE apryMeHThI, 000CHOBBIBAIOIIHE BBIOOD
oTBeTa

A story seldom begins of a point which leads quickly and logically to the crucial moment, the ...

1. climax
2. conflict
3. surprise ending
4. ending

Ne 10 TTpouuTaiiTe TEKCT, BEIOEpPUTE MPABUIbHBIE OTBETHI M 3alUIINTE apPTyMEeHThI, 000 CHOBBIBAIOII[He BLIOOD
OTBETOB

Autobiographies are important because

1. They are a way to show others they are not alone in their problem.
2. They are a good way to inspire other people.

3. They are a way for the person to continue healing.

4. None of the above.

Ne 11 TTpouuTaiiTe TeKCT, BbIOepUTe MPAaBUIbHBIE OTBETHI M 3aNUIINTE apPTyMeHThI, 000CHOBBIBAIOIL[MEe BEIOOD
OTBETOB

Tone is determined by...

1. diction

2. sentence structures
3. content

4. none of the above

Ne 12 TTpouuTaiiTe TeKCT, BeIOepuTe MpaBUIbHBIE OTBETHI M 3alUIINTe apryMeHThI, 000CHOBBIBAIOILME BEIOOD
OTBETOB

If you chase two rabbits, you will lose them both. This is an example of ...

1. proverb

2. metaphor

3. figure of speech
4. none of the above

ITIK-1.4 - Cnoco6GeH npogodums /uH280Nnepego0UecKull aHa/au3 meKkcma u co30aeams /AUH260NepeeooyecKull
U /IUH280CMPAHOBeOUeCKUll KOMMeHmaputi K mexkcmy

Ne 1 TlpouuTaiiTe TEKCT ¥ YCTaHOBUTE COOTBETCTBHE
Match the stylistic device with its definition.

Stylistic Device Definition

A. The repetition of the same consonant sound at the beginning of

1. Alliteration . .
words in close succession.

2. Anaphora b. The deliberate omission of conjunctions between words or phrases.

B. The repetition of a word or phrase at the beginning of successive

3. Asyndeton
clauses or sentences.

I". The use of many conjunctions between words or phrases for

4. Polysyndeton rhetorical effect.

Ne 2 TIpouMTaiiTe TEKCT U yCTaHOBUTE COOTBETCTBHE
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Match the stylistic device with its definition.

Stylistic Device Definition

1. Euphemism  A. The juxtaposition of contrasting ideas in balanced phrases or clauses.
2. Paradox B. A statement that seems self-contradictory but reveals a deeper truth.
3. Onomatopoeia B. The use of words that imitate natural sounds.

I'. A mild or indirect word or expression substituted for one considered

4. Antithesis harsh or blunt.

Ne 3 TIpouwTaiiTe TEKCT M 3alMILNTe Pa3BePHYTHI 000CHOBAHHBIN OTBET
What are the features of intertextuality?

Ne 4 TIpouwTaiiTe TEKCT M 3alUILNTe pa3BePHYThI 000CHOBAHHBIN OTBET
What are the features of symbolism?

Ne 5 TIlpouuTaiiTe TEKCT ¥ YyCTaHOBUTE N0OC/Ie[0BaTeTbHOCTh
Order the process of analyzing narrative structure in a literary text.

1. Identify the main characters and their development.

2. Determine the presence of flashbacks, foreshadowing, or plot twists.
3. Assess how the structure influences the story’s meaning.

4. Outline the sequence of events and their arrangement.

Ne 6 IlpouMTaiiTe TEKCT U yCTAaHOBUTE TOC/E0BaTeIBHOCTD
Arrange the steps for analyzing language and style in a text.

1. Consider how language choices affect the overall meaning.
2. Identify figures of speech, imagery, and sound patterns.

3. Examine the tone and connotations of key words.

4. Paraphrase the text’s literal meaning.

Ne 7 TIpouwuTaiiTe TEKCT, BBIOEPUTE MPABUILHBIN OTBET U 3aMUIIIKMTE apryMeHThI, 000CHOBBIBAIOIIHE BBIOOD
oTBeTa

Hints inserted by the author to indicate to the reader how the action is going to develop, and thus to
contribute to the credibility of the plot, are known as ...

1. foreshadowing
2. foregrounding
3. flashback

4, rising action

Ne 8 TIpouuTaiiTe TEKCT, BBIOEPUTE MPABUILHBIN OTBET U 3aMUIIIMTE apryMeHThI, 000CHOBBIBAIOIIHE BBIOOD
oTBeTa

The interrelation between different components of a literary work is called ...

1. setting

2. plot

3. composition

4. focus of narration

Ne 9 HpOQHTaﬁTe TeKCT, B])I6epI/ITe MpaBUJ/IbHbIE OTBETHI U 3alTUIIINTE apPTYMEHTHI, O6OCHOBLIBa}OHlI/Ie BbI60p
OTBETOB

Which of the following could be used to describe the tone of work?

1. Formal/informal.
2. Funny/tragic.

3. Modern/archaic.
4. None of the above.

Ne 10 ITpouuTaiiTe TeKCT, BbIOepUTE MPAaBUIBHBIN OTBET U 3aMMIIMTE apryMeHThl, 000CHOBBIBAIOLIHE BEIOOD
oTBeTa

When the development of the plot deliberately produces a state of uncertainty, doubt and anxiety, we
17



speak of ...

1. climax

2. atmosphere

3. surprise ending
4. suspense

Ne 11 TpouwnTaiiTe TeKCT, BbIOEpHTE MTPaBI/IbHBIE OTBETHI M 3alUIIINTe apryMeHTbI, 000CHOBBIBAOIIHe BEIOOD
OTBETOB

What is personification?

1. People.

2. Objects.

3. Ideas.

4. Both 1 and 3.

Ne 12 TTIpouuTaiiTe TEKCT, BRIOEPUTE MPABUILHBIE OTBETHI M 3aMMIIIMTE apTyMEHThI, 000 CHOBBIBAIOII[HE BLIOOD
OTBETOB

Essays are ...

1. Easier to write because you can put your opinion.

2. Harder to write because they require a lot of speech.

3. Flexible because you can use a narrative style or structured paragraphs.
4.2 and 3.
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